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FULCRUM POINT NEW MUSIC PROJECT PRESENTS                                                       INNER TORMENTS, A MULTI-MEDIA MOVIE-THEMED CONCERT EVENT 

LIVE ACCOMPANIMENT TO SCENES FROM ‘THE READER,’ ‘BEING JOHN MALKOVICH,’ AND MORE AT HARRIS THEATER, THURSDAY, NOVEMBER 12 

PLUS, FREE CONCERT PROGRAM ACCOMPANIES VINTAGE HORROR FILM,                                ‘THE GOLEM!’ AT CHICAGO CULTURAL CENTER, FRIDAY, NOVEMBER 6                                   

October 13, 2008 – Fulcrum Point New Music Project, the city’s leader in new art music and inventive collaborations between classical music and popular culture, launches its 2009-10 season with Inner Torments, a multi-media movie-themed concert event featuring signature selections from The Reader composed by Nico Muhly, and Being John Malkovich, by composer Béla Bartók, at the Harris Theater for Music and Dance, 205 E. Randolph Drive, Thursday, November 12, at 7:30 p.m.  Also on the program are premieres of two lesser known works:  Jacob ter Veldhuis (aka Jacob TV)’s Grab It!, a film score for saxophone, bass, drums and boom box, and Randall Woolf’s score for Holding Fast, a new documentary about Tibetan refugees by Mary Harron (American Psycho) and John C. Walsh.  All four works will be accompanied by film excerpts. 

Plus, as a “Coming Attraction,” Fulcrum Point will provide live musical accompaniment to Paul Wegener’s classic silent film, The Golem!, one of the earliest horror masterpieces from 1920, at the Claudia Cassidy Theatre of the Chicago Cultural Center, 78 E. Washington Street, Friday, November 6, at 7 p.m. The Golem!, an ancient Jewish morality story about politics, power, magic and survival, will be brought to life as five members of Fulcrum Point – a string quartet and clarinet - perform the original score by Betty Olivero. There is no charge for this event, and general admission seating is first-come, first-served.  

“The importance of music in the emotional and dramatic impact of a film cannot be underestimated. At the heart of all drama - both cinematic and musical - are the elements of tension and release. In cinema it might be focused in the conflict inherent in the plot or the action between characters. Musically, tension and release manifests both in the harmonic language as dissonance/consonance and also in the repetition and variation of rhythmic patterns,” noted Stephen Burns, Fulcrum Point Founder and Artistic Director. 

The Inner Torments program begins with the Midwest Premiere of selections from Nico Muhly’s haunting, ambient score for the 2008 Stephen Daldry drama, The Reader.  Compositions to be performed include “It’s Not About You,” “Tram At Dawn,” “Reading,” “Not What I Expected,” “The Failed Visit,” and “Piles of Books.”  In addition to The Reader, the young American composer also scored the independent films Joshua and Choking Man, and has worked extensively with Philip Glass as editor, keyboardist, and conductor for numerous film and stage projects.  

Following is the American Premiere of Jacob ter Veldhuis (Jacob TV)’s updated Grab It!, a film score for tenor saxophone and boom box, originally released in 1999. A decade later, Jacob TV debuts for Chicago audiences a new video component, as well as new bass and drum parts -- a version only performed in Holland this past summer. Dutch “avant pop” composer (and frequent Fulcrum Point collaborator)  Jacob TV has called Grab It! “a kind of duet, a duel if you like, for tenor sax and soundtrack in which voice samples of life sentence prisoners form a perfect unity with the harsh and powerful sound of the tenor saxophone. “  Grab It! features special guest artist Jeremy Ruthrauff on saxophone.

The concert continues with the Midwest Premiere of Holding Fast (2007) by new Fulcrum Point Music Alive composer-in-residence and Brooklyn native Randall (Randy) Woolf, in collaboration with filmmakers Mary Harron (American Psycho) and John C. Walsh.  Holding Fast, for violin and electronic sounds, portrays Tibetan refugees, forced out of their homes and patterns of life, trying to rise up out of their new physical confinement by holding on to their religious and spiritual values. Holding Fast was selected for the 2008 Full Frame Film Festival, America's premiere documentary festival.  Violinist Rika Seko performs as special guest artist. Woolf will be in attendance at the concert.  
Completing the Inner Torments program is Béla Bartók’s Music for String Instruments, Percussion and Celesta from the 1999 Spike Jonze cult classic, Being John Malkovich.  This selection is featured in one of the film’s key scenes, “Craig’s Dance of Disillusionment and Despair.”   Famed Hungarian composer Béla Bartók (1881-1945) originally composed the work in 1937 for the Swiss conductor Paul Sacher.  Bartók had already established a brilliant reputation as a composer and piano soloist, as well as for the symphonic and operatic masterpieces Bluebeard’s Castle, The Wooden Prince, Cantata Profana, and the Miraculous Mandarin, a work banned by the Nazis for its sexually explicit plot.
Fulcrum Point’s 2009-10 Season continues at the Harris Theater with Heros and Demons: Legends of Urban, Latin and Native America, which will explore a range of cultural mythologies, Tuesday, March 23, 2010, and Computers Come Alive!, showcasing a series of works influenced by or incorporating computer-driven technology, Wednesday, May 19, 2010.

Since its formation by trumpet virtuoso and conductor Stephen Burns in 1998 under the auspices of Performing Arts Chicago, the mission of Fulcrum Point New Music Project has been to champion new classical music and highlight contemporary composers who are inspired and influenced by popular culture, including literature, film, dance, folk, rock, jazz, blues, Latin and world music.  Through multi-disciplinary concert performances and educational programs, the 25-member Fulcrum Point ensemble seeks to encourage audiences to make cross-cultural connections between new music, art, technology and literature, gaining greater insight into today’s diverse world.  Burns, himself, has been acclaimed on four continents for his widely varied performances encompassing recitals, orchestral appearances, chamber ensemble engagements, and innovative multi-media presentations involving video, dance theatre, and sculpture.  
Single tickets are priced at $30 each, with student and senior tickets priced at $15, and all tickets include a post-concert reception with the artists. 

Three-concert subscriptions are still available for $60 (a savings of $30 over single ticket prices). To order subscriptions or single tickets, please call 312-334-7777 or visit www.harristheaterchicago.org. Discount tickets at $20 are available for groups of 10 or more.

A portion of the proceeds from all ticket sales fund Sound Tracks, Fulcrum Point’s innovative program that brings global and new music to Chicago Public Schools.  The Sound Tracks project, designed to appeal to fourth- and fifth-graders, takes students around the world, mixing an introduction to world instruments with geography, architecture, visual art, cultural history and more. 

Fulcrum Point New Music Project programs are supported in part by: the Illinois Arts Council, a City Arts Program grant from the City of Chicago Department of Cultural Affairs, The Irving Harris Foundation, an Arts Engagement Grant of Chicago Community Foundation, The MacArthur Fund for Arts and Culture at the Richard H. Driehaus Foundation, The Mayer and Morris Kaplan Family Foundation, Arts Work Fund of Chicago Community Trust, Polk Bros Foundation, The Gaylord and Dorothy Donnelley Foundation, The Neisser Family Fund, The Nerenberg Fund for the Future, and The Aaron Copland Fund for Music, Inc., with The Seneca as the official hotel sponsor.  
The residency of Randall Woolf is made possible through Music Alive, a residency program of the League of American Orchestras and Meet The Composer.  This national program is designed to provide orchestras with resources and tools to support their presentation of new music to the public and build support for new music within their institutions.  Funding for Music Alive is provided by The Andrew W. Mellon Foundation, The Aaron Copland Fund for Music, and the ASCAP Foundation-Joseph and Rosalie Meyer Fund.     

For more information on the Fulcrum Point New Music Project 2009-10 Season or its free screening of The Golem, please call (312) 726-3846 or visit www.fulcrumpoint.org. 
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