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For Immediate Release                                                                                                                                                                                                    
PAYING TRIBUTE TO MUSIC MADE AND INSPIRED BY MACHINES,         FULCRUM POINT NEW MUSIC PROJECT                                                                     FILLS STAGE WITH PLAYER PIANOS, AIRLINE PROPELLERS AND SIRENS AS BALLET MÉCHANIQUE MAKES MIDWEST PREMIERE 

ALSO ON 10th ANNIVERSARY PROGRAM, WORKS BY CONTEMPORARY DUTCH COMPOSERS JACOB TV AND ROB ZUIDAM, PLUS FLUXUS MASTER LARRY MILLER;                                         AT HARRIS THEATER FOR MUSIC AND DANCE, MARCH 3, 2009 
February 5, 2009 – Chicago’s Fulcrum Point New Music Project concludes its ambitious 10th Anniversary season with Dada Machinations, a program of music made and inspired by machines, at the Harris Theater for Music and Dance, 205 E. Randolph Drive, Tuesday, March 3, 2009, at 7:30 p.m.  Dada Machinations - representing the full range of new art music from minimalism to maximalist – will showcase the Midwest Premiere of the Ballet mécanique original score featuring an outrageous mix of player pianos, airplane propellers, sirens, grand pianos, xylophones and more.  Other program highlights include a World Premiere interpretation of Fluxus master Larry Miller’s Remote Music utilizing multiple keyboards, plus works by two contemporary Dutch artists influenced by the great Dutch composer Louis Andriessen:  the Chicago Premiere of Lipstick for flutes and boombox by Jacob TV and the Midwest Premiere of Three Mechanisms by Robert Zuidam.  Celebrating the Fluxus performance art aesthetic, Hanna Higgins and the UIC Fluxus Ensemble will stage performance pieces throughout the Harris Theater before the concert, with special guests, original Fluxus artists Alison Knowles and Simon Anderson. 
Explaining his thought process in programming Dada Machinations, Fulcrum Point Founder and Artistic Director Stephen Burns explains, “The Fluxus movement focuses upon the discovery and appreciation of art in everyday events, technologies, and materials. In this contemporary post-industrial world, it is machines and digital technology that are the bone and blood of our experiences. Fluxus events sharpen our perception of the commonplace while exposing sophisticated underlying relationships and associations.  This perspective is highly influenced by Dada and Surrealist art, and Ballet mécanique is a major seminal work of that period. The two Dutch works are seriously hip in their fusing of pop references and rigorous mechanical structures. We invite our audience to make these connections and enjoy the journey.” 
The program begins with the Chicago Premiere of Dutch “avant-pop” composer Jacob TV’s tour-de-force Lipstick, for amplified flute/alto-flute and boombox. The 1998 work is said to be inspired by the hoop-like dance sculptures of the Israeli-Dutch sculptor Noam Ben-Jakov, with Lipstick’s musical echoes portraying the sonic version of the artwork’s repetitive undulations.   As part of his ongoing “boom box series,” Lipstick features guest artist Mary Stolper on flute and alto-flute, accompanied by a boom box blasting sound bites of everyday American speech, slang, rap, hip-hop, and western media references. Preoccupied with American media and world events, the Dutch-born Jacob TV weaves interviews, jargon, TV evangelists, game shows, and slang from drug culture, street and prison life into a soundscape.  Jacob TV (aka Jacob Ter Veldhuis, 1951-) started as a rock musician and studied composition and electronic music at the Groningen Conservatoire. He will be in Chicago for this presentation, thanks to the Consulates General of The Netherlands in Chicago and New York. 
Following will be the Midwest Premiere of Robert Zuidam’s Three Mechanisms, composed of three movements: Fishbone, Chant/Interlude, and Hex.  Three Machinations fuses rock and jazz grooves to “Stravinskian” harmonic bite and rhythmic intensity. Densely layered and sharply defined, ‘Fishbone’ uses syncopations and metric modulations to etch a crystal-clear sonic structure that is both ringing and ferocious. The second movement - an exalted hedonistic ‘Chant’ – showcases ecstatic calls grounded by the heartbeat of the piano’s cool Latin rhythms. In the final movement, ‘Hex,’ sighing syncopations build to violent exclamations, which dissolve into the ether. Also born in the Netherlands, Zuidam (1964-) studied composition with Philippe Boesmans and Klaas de Vries at the Rotterdam Conservatory. He has composed a large number of works for orchestra, ensemble and soloists, with performances by the German Ensemble Modern, the London Sinfonietta, the Amsterdam-based ASKO / Schönberg Ensemble, soloists such as Elliott Fisk and Peter Serkin, and conductors such as Reinbert de Leeuw, Oliver Knussen, Stefan Asbury, Peter Ruzicka and Richard Dufallo.
The concert continues with Larry Miller's Remote Music, a classic work of Fluxus performance art from 1976. In its surprise, simplicity, and humor, Remote Music has become one of the emblematic Fluxus events for concerts which include a keyboard instrument – the piano having become perhaps the most iconic object in formal, western music and almost the embodiment of the drawing board for musical composition.  This World Premiere performance is the first involving multiple keyboards and key elements from the original performance.  A native of Missouri, artist Larry Miller  received his M.F.A. degree from Rutgers University in 1970, where he began his longstanding association with Fluxus. In his art, Miller utilizes a wide spectrum of media. Whether they are presented as live performance, media installation, or gallery exhibition Miller considers his works—as well as himself—to be performing objects. He has exhibited and performed his works worldwide.
Completing the Dada Machinations concert is the Midwest Premiere of Ballet mécanique, American composer George Antheil's most infamous work.  The Ballet mécanique is a highly rhythmic, often brutalistic piece combining, among other elements, sounds of the industrial age, atonal music, and jazz. Antheil wrote several versions of the piece; this performance recreates the very first,  from 1924, and incorporates eight player pianos, two concert grand pianos, three airplane propellers, three xylophones, four bass drums, bells, a siren and a TamTam. Due to the technical difficulty involved in getting 16 player pianos to play music precisely in synchronization (and in conjunction with human players and a conductor), Antheil’s conception was not realized until recently when it was first performed at the National Gallery of Art in Washington, D.C. in 2006.  Antheil (1900-59), born in Trenton, New Jersey, began his professional career in Europe, where he was friends with, among many others, James Joyce, Ezra Pound, Gertrude Stein, Pablo Picasso, Salvador Dali, Ernest Hemingway, Eric Satie, and Igor Stravinsky. He wrote over 300 musical works in all major genres, including symphonies, chamber works, film music, and operas.  Antheil left Paris in the late '20s and went to Berlin, and then as German society began to fall under the influence of the Nazis, returned permanently to America. He settled in Hollywood, where he enjoyed a reasonably successful career as a composer for film and television.  
As throughout the season, following the concert, Fulcrum Point will host a complimentary wine & cheese reception generously provided by Chicago-based Vin DiVino and C'est Si Bon Catering, followed by a panel discussion featuring composers and Artistic Director Stephen Burns.  Expected to be on hand are Jacob TV, Mary Stolper, Fluxus artists Hannah Higgins, Alison Knowles, and Simon Anderson, and pianists Amy Briggs and Kuang-Hao Huang.
Since its formation by trumpet virtuoso and conductor Stephen Burns in 1998 under the auspices of Performing Arts Chicago, the mission of Fulcrum Point New Music Project has been to champion new classical music and highlight contemporary composers who are inspired and influenced by popular culture, including literature, film, dance, folk, rock, jazz, blues, Latin and world music.  Through multi-disciplinary concert performances and educational programs, the Fulcrum Point ensemble seeks to encourage audiences to make cross-cultural connections between new music, art, technology and literature, gaining greater insight into today’s diverse world.  Burns, himself, has been acclaimed on four continents for his widely varied performances encompassing recitals, orchestral appearances, chamber ensemble engagements, and innovative multi-media presentations involving video, dance theatre, and sculpture.  
Single tickets for Fulcrum Point New Music Project’s Dada Machinations concert at the Harris Theater, March 3, 2009, are priced at $30, with student and senior tickets priced at $15.  Tickets are available by calling 312-334-7777, visiting the Harris Theater box office (205 E. Randolph Drive) or on line at www.harristheaterchicago.org. Discounts are available for groups of 10 or more.   For directions and parking info, please visit: www.harristheaterchicago.org.
The performance of Ballet mécanique is made possible thanks to the loan of player pianos by QRS Music Technologies, Inc., the Naples, Florida-based leader in the design, manufacture and distribution of pianos, piano-based audio and multimedia products, music and piano accessories.  

Fulcrum Point New Music Project programs are supported in part by: the Illinois Arts Council, a City Arts Program grant from the City of Chicago Department of Cultural Affairs, The Irving Harris Foundation, The MacArthur Fund for Arts and Culture at the Richard H. Driehaus Foundation, The Mayer and Morris Kaplan Family Foundation, Arts Work Fund of Chicago Community Trust, Polk Bros Foundation, JPMorgan Chase & Co., The Gaylord and Dorothy Donnelley Foundation, The Neisser Family Fund, Nerenberg Fund for the Future, and the Zuckerman Family Foundation. 
For more information on the Fulcrum Point New Music Project 10th Anniversary Season, please call (312) 726-3846 or visit www.fulcrumpoint.org.   
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